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I hope that everybody who took part in the 
concert series with John Mills found it a 
worthwhile and interesting experience.  The 
original idea of the extended tour arose 
because it was felt desirable to give John 
more than one outing if he was going to 
learn my second concerto - which while not 
as compl i cated or 
demanding as some, is 
quite a large thing to get to 
grips with - as the soloist 
on previous occasions, 
Maurice, wil l testify.  A 
tour of several concerts 
therefore would give John 
more incentive to take 
part. 

From the point of view of 
the orchestra players 
though, the possibilit y to 
be involved in such a 
demanding commitment, 
was hopefully a matter of 
finding out first hand what 
it can be li ke on tour, 
something taken for granted by professional 
players, and probably imagined more-or-
less by everybody. 

The foremost aspect of this was probably 
that the performance developed and evolved 
over the  concerts, and that this was 
something that players could notice for 
themselves in their own playing and in the 
overall result.  Accompanying a concerto is 
never the best way to actuall y li sten to a 
soloist, but at the same time hearing and 
observing a virtuoso at close quarters, over 
the rehearsals and in the concerts, in these 
circumstances can be very instructive. 

But being on tour, whether over three or 
two concerts, is much more than just a 

musical matter.  The travell ing, the people, 
the accommodation, the different venues' 
acoustics and characters, playing at different 
times of day and whether you feel up to it or 
not, all are standard features of the 'on tour' 
experience.  Hopefully this will rest as both 
an experience and an insight into the work 

of others for everybody 
who participated with 
such enthusiasm and 
zest. 

I would li ke to thank 
everybody who played 
or came to li sten to this 
ambitious project, and 
particularly those who 
as ever did the 
enormous amount of 
beh i nd- t he- scenes 
organising which made 
it work, both in Dorset 
and in Derby.  And I am 
sure everybody wil l 
again want to thank 
John Mills, who did a 

terrific job, and is one of the very few such 
players who one can imagine having the 
understanding, sympathy and good humour 
required to take on such an idea. 

Speaking personally, this has been an 
amazing year, with the premiere of the first 
concerto with orchestra and Fabio Zanon in 
June, and this concerto II project with 
Dorset, Derby and John Mill s.  It has been a 
privilege and a pleasure to conduct and 
work with these soloists and with the 
orchestral players in both these events, who 
have all produced first-class results.  Great 
congratulations to all. 

Stephen Kenyon 

John M ill s Tour  

Quote of the month 
 “ I don’ t know anything about 
music - in my line you don’ t have 
to” . 

Elvis Presley 

(1935– 1977) 

Attributed 

 

Next Meeting 
The next meeting will take place on 16 November at 2 p.m. until 5.30 pm. in 
the Small Hall. 
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Concert 
The very first concert that the DGS promoted was on June 
16th 1985. The guitarist was Neil Smith. Unfortunately I 
didn't know about the society in the early days and had not 
seen any advertising for the concert. The first time I heard 
Neil play was with John Turner (recorder)  at the Pulborough 
Guitar Summer School in 1989 and I have been a fan ever 
since.  

He will be playing an exceptionally varied programme, which 
includes Jorge Morel's arrangement of ‘ Carnivalito', and 
Stephan Rak's ‘ Spanish Suite' which was written for Neil. 
Also ‘Niel Gow’s Shadow', which is wonderful Scottish 
music (originall y set on the fiddle) by one of Scotland©s finest 
musicians. This suite includes the haunting ‘Niel Gow’s 
fiddle’, ‘Banks & Braes' and the rousing ‘ Scots Wha Hae'.  

No doubt everything wil l be accompanied by a funny story or 
anecdote. So remember - BRING LOTS OF FRIENDS. 

Workshop 
Fourteen people have signed up for the workshop, this 
includes four non members.  

Neil has asked if anyone wants to play a solo in the 
workshop. We have had two volunteers - one solo and one 
trio.  

Workshop sheets wil l be given out on the day.  

Bring a packed lunch - tea and coffee will be 
available throughout the day. 

Press & Media Comments…. 
“Two Brazilian encores concluded a superbly presented 
double-bill by a guitarist whose popularity both at home and 
abroad is richly deserved.”  
Paul Fowles, Classical Guitar. 

“ I have been saying this for over twelve consecutive years 
now; Neil wil l you please come back next year?” 
Chairman, Shilstone Music, North Devon. 

“His playing showed superb classical technique and 
musicianship… he will always be assured of an enthusiastic 
welcome whenever he can be persuaded to return to Barrow.” 
Jack Quill am, North West Evening Mail . 

Best Selli ng Book - Have Guitar Will Travel 
Neil Smith is one of Britain's most travelled classical 
guitarists and HAVE GUITAR WILL TRAVEL you can join 
him as he attempts to make his name in the musical world. 
Read about his journey to Rome where he played for 
Elizabeth Taylor & Richard Burton and his journey near the 
M4 which ended when he met a triple-killer, face to face. 
Musicall y active at the time of The Beatles, he takes the 
reader behind the scenes of show business in the Swinging 
Sixties revealing a host of unforgettable characters as he 
leaves behind his working li fe for a totall y new existence. 

Neil 's book will be on sale at the concert.  

Neil Smith Concert and Workshop 

October  Meeting 
It was decided a little while ago that it might be interesting 
for our new members to play ‘Spanish Suite’ by Grant 
Bocking, who wrote this suite for the DGS in 
1996.  

We played through the first three movements 
without much diff iculty but became somewhat 
confused with ‘Graderia', the fourth movement. 
Don't worry, this movement always was a bit tricky to 
understand but it is well worth the effort. 

Unfortunately I had to leave early and didn't get to hear 

the after coffee concert, which I am told was excellent. 

Jacqui (flute) and Andy (guitar) played ‘Two Old Melodies 
for flute and guitar’  by Andrei Petrov  and ‘Cavatina 
Figaro’ by Rossini . 

Stephen played  ‘Capricho Catalan’ by Albéniz  

Maurice played  ‘Prelude and Danza Negro from 
Venezualna Suite’ by Lauro 

A special thanks to Jacqui for coming along and playing her 
flute with Andy - I hope this wil l be the first of many such 
duets. 

John M ill s at the L ighthouse - 30th October 
John Mills is a very popular lunchtime 
performer at the Lighthouse (Poole Arts 
Centre) and has played there many 
times. 

His recitals are always well attended 
and it was lovely to see so many DGS 
members there.  

The theme of John's programme was 
‘MUSIC FROM MANY LANDS'.  Germany & 

Italy featured works by Bach, Handel and Scarlatti, Ireland - 
Traditional Pieces, France - Couperin and Grovlez, 
England - Rutter, Norway - Lyslo and Grieg, Canada - Cote 
and Joachim, Japan - Yocoh, Venezuela - Lauro. 

Now that's what I call value for money. 

As always John played everything beautifull y.  

Just to let you into a secret - John is not fed up with us yet! 
He wants to come and do a masterclass.  GREAT. 
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Guitar Notes from West Dean, Bloxham & Londonderry 
Practising 
This assumes you are practicing seriously and wi ll do at 
least 20 minutes a day. 

Every session should contain: 

25% Technique 

              The warm up fits in here. 
              Scales /thirds/ octaves/ arpeggios  
              (do VI-II -V-I chord sequence for a change) / 
              tremolo / jumps / slurs /     harmonics etc 
              Use differing fingerings aiai-mimi-imim etc and 
              timings 
              Use dotted rhythm to build speed, not just playing  
              faster 
              Work very slowly to build muscle memory 
              Pay attention to your sound 
Rotate everything over say 2 days 

50% New Pieces 

Without the instrument: 

              Identify the structure, keys, phrase lengths, 
              repetitive patterns, chords, scales, tempo, 
              expression marks and feel.  
              Annotate the score in pencil. 
              Add any additional fingering you feel will be 
              helpful. 
              Visualise your fingers on the fingerboard 
              Tap out the time without pitch 
              Add pitch to the time vocally or mentall y (This wil l 
              improve your sight-reading as well ) 
              Identify the tricky bits – They will be the bits it is 
              hard to do off the instrument. 

With the instrument: 

              Play only the tricky bits through: 
              Change any annotations you have made on the score 
              until you are happy with them. 
              Play the whole piece through without stopping 
              Note the additional tricky bits for next session 
Rotate after say 2 days 

25% Old Pieces 

              Build your repertoire. 
              Be aware of the guitar's small dynamic range and 
              large tonal range. Exaggerate your sound effects in 
              practice. In performance you wil l probably lose 50% 
              of what you practise. 
              Memorise  - see next month 
              If it is a little while since you played it - go through 
              the ªnew piece off instrumentº procedures before 
              you play  - errors creep in. 
              This way you can do useful rehearsal away from the 
              guitar. 
Rotate after say 2 days 

Break for at least 5 minutes after 20 minutes focussed 
attention. 
Write down what you will work on at the next session – it 
focuses the mind. You can do this 
a week or so ahead, but 
it will not be set in 
concrete. Keep a 
record so you don't 
f o r g et  t o  d o 
something. 
Bill Rhys   

 Next Month: Memorising 

Julian Bream: My L ife in Music 
DVD Information  

Following the success of BAFTA nominated ©Stéphane 
Grappelli - A Life in the Jazz Century© described by FANFARE 
as "the best Documentary of a musician©s li fe I©ve ever seen", 
BBC Music Magazine the multi-award-winning Music on Earth 
team are pleased to bring you Volume Two in the ©Music on 
Earth Series© - ©Julian Bream - My Life in Music©. 

In his 70th year, Julian Bream tell s his remarkable story with 
contributions from John Will iams, Peter Pears, Igor Stravinsky, Will iam Walton, George 
Malcolm, Richard Rodney Bennett and The Julian Bream Consort. Ill ustrated with over 
an hour of complete musical performance.  

Available from: http://www.musiconearth.co.uk (price £24.99) 



Newsletter Page 4 

We meet at: 
Kinson Community Centre 

Pelhams Park 
Mil lhams Road 

Kinson  
BH10 7LH 

Dorset Guitar Society 

Saturday 22 November - Concert 7.30 p.m. 
Sunday 23 November - Workshop 
DORSET GUITAR SOCIETY 
Kinson Community Centre 
Neil Smith 
Tel: Margaret Tredwell 01425 613 739 
Concert 

�

8 (Conc. 
�

6) Workshop 
�

25 (to include concert ticket) 

Wednesday 26 November - Concert 8 p.m. 
MUSIC SOCIETY CONCERT 
Dorset County Museum, High West Street, Dorchester 
Michael Partington 
Tel: 01305 262 735 -  

�

8 

Saturday 17 January - Concert 8 p.m. (bar open 
7.30 p.m.) 
DORCHESTER ARTS CENTRE 
School Lane, The Grove, Dorchester 
Sam Piha & Martin Vishnick (International 
guitar duo) 
Tel: Box Office 01305 266 926 -  �

8 (Conc. 
�

5) 
 

Fr iday 30 January 2004 - Concert 7.45 p.m. 
MUSIC AT CANFORD 
Canford School, Wimborne, Dorset 
Emma K irkby (Soprano)  
& Anthony Rooley (Lute) 
Tel: 01202 841254 
 
WEEKEND COURSES AT WEST DEAN 
West Dean College, Chichester. 

February 20-22 2004 
ENSEMBLE ! PLAYING THE GUITAR IN A GROUP 
Gerald Garcia 
Reference: WE084 

March 19-21 2004 
A WEEKEND FOR LUTENISTS 
David M iller 
Reference: WE125 
 
Tel:  0123 811 302 
On line booking form from website:  www.westdean.org.uk 

Contact Numbers        �
�  

Terry Robinson - Chairman                          01305 834 774 
T&M@Robinson654.fsnet.co.uk
Richard Thompson - Treasurer                     01305 263 783 
Richardthompson@fromewhitfield.fsnet.co.uk 
Margaret Tredwell -  Secretary                      01425 613 739 
secretary@dorsetguitarsociety.org.uk 

Chris Gill son -   Concert Coordinator            01425 478 640  
gill son@waitrose.com  

Future Meetings - 21st December        2.00 p.m. - 5.30 p.m. 

Diary - 2003/2004 

www.dorsetguitarsociety.org.uk 

Michael 
Part ingt on  

BBC Radio 3, In Tune 

Thursday, November 20   
approx 7 p.m. 

L ive interview and 
performance  

Tony Lewis 
Café Gui t ar  

From Bach t o Brubeck  
 
Tony Lewis has sent a copy of his CD for DGS 
members to li sten to with the view to 
buying it if they li ke it. The cost of 
the CD is £10. I will bring it with me 
on Sunday. 


