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Quote of the month 
“ Instrumentation is, in music, the 
exact equivalent of colour in 
painting.”  

Hector Berlioz  (1803– 69) 

A travers chants 1862 
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Concert 
Brad Richter left his audience spellbound 
with his mastery of the instrument and a 
programme consisting mainly of his own 
compositions.  

We were not only treated to a ‘second to 
none’ performance by a most individualistic 
of players, but also a most impressive 
slideshow to accompany ‘A Whisper in the 
Desert’ and ‘Chicago’ . 

‘A Whisper in the Desert’ consists of four 
movements. The first is ‘Jumping Cholla’, 
a cactus from Tuscan, which although it 
looks beautiful, is particularly nasty if you 
happen to brush against it. The joints detach 
from the spines  and become lodged in your 
skin. To make matters worse, the spines are 
barbed and therefore diff icult to remove. 
The exquisite photographs of landscape and 
close ups of the Cholla worked particularly 
well in this piece. We have to congratulate 
Stephen for his part of  changing the slides. 
Some of the slide changes were extremely 
fast and had to move in time with the music 
to be at their most effective. 

‘Chicago’ is made up of two movements ‘of 
Line and Space’ and ‘of Stone and Sky’. 
These were accompanied by breathtaking 
photographs of Chicago. 

Brad’s programme also included ‘Four 
Native Tales’ , which is a collection of songs 
inspired by Native American myths and 
legends. These stories were explained with 
much humour at the beginning of the suite.  

Other composers included in the 

programme were Leo 
Brouwer and A.E. 
Brumley. Brad played 
Asturias by Albéniz as  
an encore to include 
something very familiar 
to round off the evening. 

Workshop  
Brad eased us in gently 
by showing us some 
warm up exercises 
which he uses every 
day. He followed this up 
by giving us al l 

individual attention on right and left hand 
positions. Points to remember: 

The right hand wrist should be slightly 
higher than the knuckles and the elbow on 
the highest part of the guitar. Movement 
should come from the knuckle joints. Keep 
the finger joints slightly below the strings, 
so as not to restrict your free stroke 
movement. The hand shouldn’t be at right 
angles with the guitar - the pull back should 
be towards the elbow. This should help you 
relax whilst playing, ease tension and give 
you the best possible tone. 

Nail shape is of course are vitally important 
and nails shouldn’t be too long.  This would 
force the hand to work harder. 

A useful tip when learning a new piece is to 
take a diff icult section and practise it five 
times in a row without making a mistake. If 
you do make a mistake you have to start all 
over again!  

Sometimes individuals are 
guilty of having the rhythm in 
their head but not aware that 
they are not conveying this to 
their audience. 

Two excellent books were 
recommended. Pumping Nylon 
by Scott Tennant and  
Technique Builder by Carlos 
Bonell . 

I think that we would all agree 
that Brad is a most excellent 
teacher and that we al l 
benefited enormously from his workshop. 

Important Notice 
JUNE MEETING -TIME 2 P.M. 

SEE: NEXT MEETING 
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The next meeting will take place on 20 June at 2.00 pm. until 5.30 p.m. Apologies for the short notice to the 
change of time. With all the disruption at Kinson at the moment we were asked a while ago if we would mind 
changing our May meeting to the afternoon. I forgot to correct the time in the newsletters. Whoops! I am 
really sorry for the  inconvenience, if anyone is unable to come as a result. The July meeting will be in the 
evening as usual. 

,WN[�/ GGVKPI �
At the July meeting we will be having a mini recital from a guest guitarist, Alberto Montano. This is Alberto’s first visit 
to England, he wil l be on holiday with his family and is looking forward to playing for an English audience. 

 ALBERTO MONTANO was born in Genova, Italy in 1962. He studied  with the Carlo Palladino, who was a 
contemporary of  Narciso Yepes and Andres Segovia.  Alberto has also studied  ancient music for Renaissance  Lute 
with Walter Benvenuti. 

/C[�/GGVKPI� CPF��#) / �
We launched straight in with ‘Concerto in A Minor’ by J.S. 
Bach. This wil l be our main work for our concert in October. 
Please remember to sellotape the four pages together to avoid 
awkward page turns. John Mill s will be playing the solo part. 
We walked through all three movements at a slower pace as it 
is quite a diff icult piece of music, and most people were sight 
reading. Well done everyone, especiall y Maurice for stepping 
in and playing the solo part so beautifull y. This piece is going 
to be stunning! 

Stephen said he would li ke everyone to take part in the 
concert as it will be our 20th anniversary. He told us that if 
anyone is having diff iculty not to suffer in silence but to go 
and see him about it. If anyone is  feeling a little bit daunted 
by the sheer volume of music to learn then please leave out 
the diff icult bits and concentrate on the rest. Draw a ring 
around the bits you intend to leave out, then just follow the 
music and come in with the bits you can play. Or, for 
example just play the first note of each triplet in the third 
movement. 

After coffee we swiftly moved on to our AGM. I apologise 
for forgetting to bring last years minutes.  They will be 
available on Sunday. 

Terry reported another good year for the society. Last year’s 
li st of events were: DGS Spring Concert, Kinson Festival, 
Barrington Theatre Concert, Southbourne Literary Society 

Concert, collaboration with Derby Classical Guitar Society 
and John Mill s (three concerts ), Neil Smith Concert and Carl 
Herring Concert. We also achieved Charitable Status and 
joined the newly formed Federation of Guitar Societies. Quite 
a li st. 

Richard summarised the accounts - basically our accounts are 
sound, although we did make a small loss on our concerts. 
However, based on the sort of attendance that we have, we 
must accept this as part of our responsibil ities in promoting 
the guitar.  

We propose to keep the subscription at £35 a year. 

The committee was re-elected. Terry Robinson as Chairman, 
Richard Thompson as Treasurer, Margaret Tredwell as 
Secretary, Chris Gill son as concert coordinator and Ann 
Plumb. Valerie Evans was also newly elected. 

With all the business completed we even had time for a short 
informal concert 

Andy played  ‘Prelude in Dm’ by Molino and ‘Danza 
Brasilera’ by Jorge Morel.  

Maurice, Chris, Margaret, Julie, Katie and Ann played 
‘Concerto in Dm for 2 Violins’ by J.S. Bach 

Bob played something wonderful - I’ ll ask him what is was 
on Sunday! 

&)5�&CVGU�HQT�[QWT�&KCTKGU������ � �
Friday 4 March  (Concert) 

David Leisner -  St. Andrews Hall , Kinson 

Saturday 23 April  (Concert) and Sunday 24 April (Workshop) 
Vincea McClelland & Raymond Cousté - Kinson Community Centre  
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Apart from the high profile soloist’s role in a concerto, the 
guitarist does not have many opportunities to play with 
orchestras.  There are one or two operas featuring a guitar 
part, but the symphonic concert repertoire has very few 
instances of a guitar part written into the normal orchestral 
line-up.  It’s not hard to see why, given that if a composer 
wants a guitar-like sound they can employ a harp. This they 
can be sure will at least be heard, and the harpist has the 
experience to play the right notes at the right time, whereas a 
guitarist is always quiet and li kely to be of unknown 
ensemble playing experience, especiall y if you are looking 
back to the 19th century when most of our few orchestral parts 
were written.   

For the guitarist interested in taking part in ‘real’ music, there 
is one work that quickly comes up as being our one 
reasonably regularly programmed opportunity: Mahler’s 7th 
Symphony.  Mahler is of course a very important figure in 
the mainstream classical music world and specificall y in the 
history of the symphony, and so the work does actuall y get 
played from time to time.  When I noticed that the 
Bournemouth Symphony Orchestra were programming the 
7th Symphony under the baton of Marin Alsop I got in touch 

and was given the job of 
the guitar part.  Three 
concerts wi th thi s 
pr o gr am me  w er e 
scheduled: the usual 
Wednesday night in 
Poole, then the Friday 
night at Warwick Arts 
Centre (actually in 
Coventry) and then the 
Saturday in Basingstoke.  
The BSO is very much a 
touring band and covers 
as you can see not just 
the southwest but also 
well into the Midlands, 
and as far afield as 

Cambridge (quite apart 
from foreign visits of course).   

With rehearsals on the Monday and Tuesday as well as 
Wednesday daytime, some rearrangement of my usual 
timetable was required, but since the guitar part only appears 
in the fourth of the five movements, it would not be 
necessary to be there the whole time.  The BSO management 
does plan the rehearsals so that the particular movements and 
the players needed are posted in advance, but as you can 
imagine, there was no question of this large organisation 
being flexible to the timetable problems of one 
instrumentali st.  In the event, there were several changes, 
sometimes at the last minute, and various inconveniences 
(li ke being given the wrong instructions to catch the tour bus) 
that simply had to be taken with good humour.   

One element that had been a mystery until the first rehearsal 
related to the other unusual instrument present in Mahler 7: 
the mandolin, which also only plays in the 4th movement.  I 
was of course curious to know who would turn up to play the 
mandolin.  My enquiries among friends and colleagues had 
produced the suggestion to seek the advice of the 

acknowledged veteran of the guitar part, Forbes Henderson, 
who has probably performed and recorded the work more 
often than anybody else.   

Imagine the surprise then when I arrived for the first rehearsal 
call , clutching a guitar case, a library copy of the score and 
the BSO guitar part, to be informed that the mandolinist 
would be – Forbes Henderson!  I did know Forbes from days 
of yore, the days of one early 1990s performance by the 
London Guitar Orchestra to be precise, so this was not a 
problem beyond what you might expect if you imagine 
playing with the world expert on what you are doing sitting 
right next to you.   

It should be made clear now that the actual guitar part itself is 
not a complicated thing.  It is almost entirely 
accompanimental and supplies a small and easil y missed 
degree of tonal colour to the texture, which is quite lightly 
scored compared to the other movements, but which is 
certainly far from giving the guitarist space to do the sorts of 
things we are used to.  Large portions of the part consist of 
three note chords, most often an F chord, which most of the 
time coincide with the entry of a particular melodic idea.  
Forbes suggested tuning the 6th string to D and doing this 
chord on the lower 3 strings to give some extra depth and 
resonance.  It is not deemed appropriate to amplify the guitar 
in this work. 

To be fair to Mahler the great patron of guitarists, there is one 
moment when he marks the guitar part as Solo.  After the 
orchestra has wound down there is an empty quaver rest, then 
three repeated quavers, 5th string Cs, all just the guitarist, 
before the other lot pile in again. 

In fact it reall y was only the very close of the movement that 
gave any real cause for concern.  The problem was how 
precisely to time the arpeggiation of that simple F chord so 
that the top arrived on the downbeat, in a very slow tempo, 
after the clarinet plays a rather free triplet.  It was really only 
in the final performance that I felt i t came out exactly right.  
This was mostly because on the last night we were seated 
differently, this time much closer to the harps, with whom it 
was important to synchronise.  Being closer to them meant it 
was much easier to hear them properly.  It also meant being 
further away from the various noisy wind sections, and in the 
Anvil Arts Centre in Basingstoke on that side of the stage 
there is a very nice wooden wall, and seated back up against 
that the guitar resonated very well .   

Having done quite a lot of conducting recently I was very 
interested to watch both the conducting and rehearsal styles 
of Marin Alsop.  One thing quickly became clear – as if one 
hadn’t known already!  When a professional orchestra plays 
under a conductor there is to varying degrees a time-lag 
between the beat of the stick (technicall y the ictus) and the 
commencement of the sound.  In this case this seemed to vary 
according to the tempo of the movement, with a very small 
lag noticeable in fast tempi and a larger one in slow tempi.  
Certainly – this is my excuse and I’ m sticking to it – it helped 
account for the uncertainty over the ending.  Basicall y, one 
had to monitor two things at once: the conductor’s stick, and 
the sound actuall y being played.  That and know what to play 
next.  

Continued on page 4 

Marin Alsop 
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Continued from page 3 

It seemed to me that Alsop’s conducting was more emotive in 
performance than in rehearsal, when it was more technical 
and clear: very much as one would expect.  Bearing in mind I 
was not present for all the rehearsal time, I noticed nothing 
but unfailing courtesy and good humour towards the players, 
and nothing but the most considerate attitude possible 
towards the small contributions from the guitar and mandolin. 

So, li fe on the road with the BSO; OK, it wasn’ t a tour, just a 
normal three weekly dates.  But remember the practicalities 
these players deal with every week.  The coaches got back 
from Coventry after 1.00am.  Everybody was delayed on the 
way and there was no pre-concert rehearsal.  The rehearsal on 
Wednesday started early and the concert finished after 
9.00pm – and that was the night of the big end of January 
snow fall , so everybody then went home rather slowly and 

carefull y!  Most of the more than 100 players on the stage for 
this concert were playing literall y thousands of notes, often 
quite exposed.  And simply getting them right first time is 
just the beginning, the ensemble has to gel, to meld itself into 
a functioning unit in which everybody hears everybody else 
and so pull s in the same direction.   

I had the time to count my notes at 269.  Mahler 7 is all 
we’ve got of its kind and it’s a shame that at one stroke it 
gives us something we can easil y do, while perpetuating the 
idea that the guitar is an just accompaniment suitable for 
nocturnal serenades.  But as you can probably guess I would 
not have missed this engagement, and having seen it more 
from the inside than ever before, can see the BSO as a 
treasure that the local area is very lucky to have. 

Stephen Kenyon 

5QEKCN�GXGPV�	EJG\�OQK	��
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Members and friends are invited to Sarah Fry’s 
Summer Party on Sunday 8 August.  

Arrive 12 noonish, bring own lunch,  play guitars 
under Gazebo in afternoon,  and super evening 
barbecue with lots of yummy veggie & carnie 
dishes and barbecued food  (which  
Mike and Ben have offered to do!)  
In the event of rain, we will just do 
it indoors! 

Please contact Sarah to let her 
know if you are coming. 

%QOG�VQ��6JG�7PUWKVCDNG�)CTFGP� �
We occasionally open our wildli fe-friendly garden at Farrs Coach House, Cowgrove Road, Wimborne in aid of various local 
charities. The next date is Sunday 18 July from 11am to 4pm, in aid of the Priest's House Museum. Tea, home made cakes 

and plants will be on sale. Come and enjoy the lovely view, the flower meadows and native-species hedging. There is a small 
charge for entry (children free) and free off-road parking by kind permission of our next-door neighbours - but why not leave 
the car in Wimborne and take the 15 minutes riverside walk? Ask us if you need directions. 

(Why "Unsuitable Garden? We were kicked out of the National Gardens Scheme last year because they didn't like it. Come 
and see if you agree with them!) 

Michael and Valerie Evans 
Tel: 01202 880966 fax: 08701 306453 email: m@dcn.org.uk 

2QV�.WEM�.WPEJ�
5WPFC[���5GRVGODGT�

Valerie and Michael Evans are hosting a social 
gathering for DGS members and friends for a 
picnic Pot Luck Lunch any time between 12.30 - 
3.30 p.m. 

Bring a dish of picnic food and some drink and 
Pot Luck! 

Please contact Valerie to let her 
know if you are coming. 

)WKVCT�)CVJGTKPI������,W PG�
The Coda Music Centre in Highcli ffe will be holding 
it’s Eleventh Guitar Gathering on the above date at 
7.30 p.m. There will be light refreshments. Cost £2.50  

Come and join in the fun. See Stephen for more detail s. 

&DG$UWV�
DGS has joined the Christchurch & District Arts Council. CADArts 
was establi shed in 1978 to promote participation in, and 
development of, the Arts amongst the inhabitants of Christchurch 
and the surrounding area. They are a co-ordinating body for 
individuals and organisations (amateur and professional) in all fields 
of the Arts. Membership includes a monthly magazine for groups to 
advertise  and a Diary of Events which is free to members of the 
public. Website at www.cadarts.com 
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Fr iday 25 June
³³

Concer t 7.30 p.m.  
WINCHESTER GUITAR FESTIVAL 
Milner Hall , St Peter Street, Winchester 
Eden Stell Guitar Duo 
Tel:  01962 877977 …8 (Conc. …6 ) 

Saturday 26 June
³³

Concert 7.30 p.m.  
WINCHESTER GUITAR FESTIVAL 
Milner Hall , St Peter Street, Winchester 
Gary Ryan 
Tel:  01962 877977 …8 (Conc. …6 )  
Special offer of both Winchester Guitar Festival concerts for …14 
(Conc. …10) 

Saturday 26 June  
Concert 8.00 p.m. (Bar Open 7.30 p.m. 
GUITARNIGHTS 
Dorchester Arts Centre 
Roland Chadwick 
Tel:  01305 266926 …8 (…5 under 18’s) 

Saturday 3 July - Concer t 8 p.m.  
SOUTHAMPTON CLASSICAL GUITAR SOCIETY 
The Point, Eastleigh. 
Hucky Eichelmann (guitar)  
Richard Harvey (everything) 
Tel:  023 8065 2333 …10 (Conc. …7) 
 

Saturday 10 July - Concer t 7.30 p.m.  
THE BATH FESTIVAL 
The Michael Tippett Centre 
Alison Smith  
Tel:  01225 463362 …10 (Conc. …8 Children and Students) 
www.alisonsmithguitar.com 

Saturday 18 Sept - Concert 8 p.m. 
Sunday 19 Sept - Workshop  
SOUTHAMPTON CLASSICAL GUITAR SOCIETY 
Eden Stell Guitar Duo 
The Point, Eastleigh. (Concert) 
Tel:  023 8065 2333 …10 (Conc. …7) 
Chandlers Ford Community Centre. (Workshop) 
Tel: Wayne Lines 01329 310792 

Saturday 9 October   
20th Anniversary Concer t 7.30 p.m.  
DORSET GUITAR SOCIETY 
Kinson Community Centre 
John Mill s with the Dorset Guitar Society 
Tel:  Margaret Tredwell 01425 613739  

%QPVCEV�0WODGTU��������� � �
Terry Robinson - Chairman                                  01305 834 774 

T&M@Robinson654.fsnet.co.uk�

Richard Thompson - Treasurer                             01305 263 783 

Richardthompson@fromewhitfield.fsnet.co.uk 

Margaret Tredwell -     Secretary                          01425 613 739 

secretary@dorsetguitarsociety.org.uk 

Chris Gillson -   Concert Coordinator                   01425 478 640  

gill son@waitrose.com  

&KCT[������ � �

www.dorsetguitarsociety.org.uk 

18th July             5.45 p.m. - 9.30 p.m. 17th October        2.00 p.m. - 5.30 p.m. 

15th August        5.45 p.m. - 9.30 p.m. 21st November     2.00 p.m. - 5.30 p.m. 

19th September   5.45 p.m. - 9.30 p.m. 9th December      2.00 p.m. - 5.30 p.m. 

(WVWTG�/GGVKPIU�

We meet at: 
Kinson Community Centre 

Pelhams Park 
Mil lhams Road 

Kinson  
BH10 7LH 

Dorset Guitar Society 

Registered Charity No. 110112 2 


